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SELECTED ENTRIES

The TKTS2K submissions featured
in this Van Alen Report represent
award-winning and selected entries
exhibited this Winter and Spring at
The Urban Center and at the Institute.

SITE STRATEGY

Like the First Prize, these designs all
focus on the hooth's discrete footprint
while engaging the greater urban con-
text of Times Square. (this page)

0095
Michael Syracuse
Troy, NY

0127
Motonobu Kurokawa
New York, NY

0026
Hsin-Yi Wu and Joseph Karadin
Forest Hills, NY

DOYE

0590

0067
John Doherty and John Szot
New York, NY

0590

Srdjan Jovanovic Weiss, Minja
Smajic and Sabine von Fischer
New York, NY

0269

Neutral

London, UK

(Cristian Grou, Tapio Snellman,
Laura Brax, Matius Gerardo Grieck,

Tsuyoshi Nakazako)

0188
Tynnon Chow
New York, NY

0106
Simon Lee
New York, NY

R7.6

0264

SUPERGRAPHICS

As the tkts™ logo is essential to the
character of the current hooth, these
designers took that cue, reinterpreting
the original logo in their own manner
as a surface element or in cases as
3-D structure. (next page)

0377

Pentagram Architecture

New York, NY

(James Biber, Michael Beirut,
Michael Zweck-Bronner, Tracey
Cameron, Ivan Arenas, Andrea Wang,
lan Toombs)

0680
Ira Mia Jones,
Urbana, IL

0136
Adrian Gracia
New York, NY

0507

Cooper Carry

New York, NY

(Ben Wauford, Lee R. Marigliano,
Jon Reidy)

0641 -
Daniel Heuberger and Ernesto Vela
New York, NY

MODERN BOX

Grouped for their formal similarities,
these entries witness that the modern
hox as a classic paradigm — with its
transmutations — has weathered the
storm from 0ld Modernism to New
Modernism. (rext page)

0602
Mariano Demaras
New York, NY

188

0322
Sudthida Cheunkarndee
Foster City, CA

0447

Plannet Architectures

Tokyo, Japan

(Fumio Matsumoto, Shohei
Matsukawa, Masayuki Kuramochi)

0571

Kate French

Toronto, Canada

(Nolan Natale, Tim Scott, Stephane
Raymond, Andrew Frontini, Abel Gill,
Michael Verity, Antra Roze)

0349

Lawrence Shum and Gumparnat
Pasaganow

Fresh Meadows, NY

0323

Eric Keune, May Woo, and
Bennett Shen

Palo Alto, CA

DOGY

LORL

FOLLY

Like Mauk Design’s Honorable Mention
which overtly references artifacts of the
theater, the “Follies” make theatrical
gestures to Times Square. (next page)

0465

Englert Hilgeman

Berlin, Germany
(Thorsten Englert, Babette
Hilgemann, Kristin Neise)

0480

RTKL Associates

Los Angeles, CA

(Raquel Marrero, Alfeo Diaz, Xavier
Garhaud, Joseph Tiu)

0413
Christopher Kerins
El Segundo, CA

0281

PUSH

Los Angeles, CA
(Christophe Cornubert,
Stephanie Smith)
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0209

Roman & Williams Design
New York, NY

(Stephen Alesh)

0166

Rockwell Group

New York, NY

(David Rockwell, Chuck Hoberman,
Stephen Doyle, Bob Bangham,
Nancy Thiel, Chris Morris, Kinnaresh
Mistry, Nicole Rasmussen, Bruce
Umbarger, Tim Nissen, Tomo Tanaka,
Michele Segre, Scott Grodesky,

Nina Stern)

0654

Stratosphere

Los Angeles, CA

(Judith Mussel and Gunther Schatz)

D166

0503

NON-EUCLIDIAN

As did Terrell and Polk's Honorahle
Mention, these entries all deviate from
traditional architectural geometries,
creating often amorphous structures
that betray both the software and the
new materials that allow designers to
literally push the envelope. (this page)

0622

Bruno Fuchs Architects
Berlin, Germany
(Christian Fuchs)

0436

Mark K. Hershmann, Noe Felix,
Greg Griffin, Mark Lahigonan
and Sean Ngo

Los Angeles, CA

0503
Kenneth Yeung and Stephen Wang
Auckland, New Zealand

(B6H4d

W17

0117

Noriaki Okabe Architecture Network
Tokyo, Japan

(Noriaki Okabe, Kohiji Hirano, Hiroshi
Yamaguchi, Tsuyoshi Ando, Takanori
Ihara, Tatsuya Nagasaki, Minoru
Wakuda, Shigeru Ban, Satoshi
Higuchi, Shoichi Akazaki)

0083

Archi-tectonics

New York, NY

(Winka Dubbeldam, Kerry Ando,
Meqgna Patel)

0316
Frank Lo and Hector Lo
Bellevue, WA

WINNING ENTRIES
(Featured on pages 12-17)

FIRST PRIZE

0505

John Choi and Tai Ropiha
Rendering: giant squid multimedia
Sydney, Australia

SECOND PRIZE

0608

Thomas Phifer and Partners/
Ove Arup & Partners
Rendering: dbox Inc.

New York, NY

(Thomas Phifer and Partners:
Thomas Phifer, Stephen Dayton,
John Reed and Christophe Timm;
Ove Arup & Partners; Matt King
and Nigel Tonks)
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THIRD PRIZE

0196

Lissoni Associates

Milan, Italy

(Piero Lissoni, Rebecca Wood,
Michelle Montefusco, Martino
Berghinz, Byong Soo Zocchi, Shane
Schwelit, Davide Cerini, Marcelo
Rousselet Paulino, Tatiana Monneret,
Elizabeth A. Syer, Nigel McCallum,
Alessandro Anselmi, Elena Bonato,
Francesca Scotti, Giulia Clausetti,
Ricardo Bello Dias)

THIRD PRIZE
0260

Leo Mieles
Toronto, CA

HONORABLE MENTIONS

0153

Byron Terrell and Rahman Polk
Chicago, IL

0334

U-Arc Studio

Seattle, WA

(Nicole Portieri, Valerio Cruciani,
Alessandro Mazzoli)

0636

Lippincott & Margulies

New York, NY

(Peter Dixon, Andrew Drews, Susan
Berman, Fabian Diaz, Jean Ha, Ryan
Kovalak, Cun Sulestio)

0062

Mauk Design

San Francisco, CA

(Mitchell Mauk, Adam Brodsley, Larry
Raines, James Pennington-Kent,
Christiane Forstnig)




Although some madification
would be needed befare it is
actually built, this design is
wonderful in providing a new
public gathering area - the
steps - as well as a beautiful
backdrop to Father Duffy, set-
ting him off handsomely, and
allowing people to get behind
the monument to read his story
where it is engraved in stone.
Further, the design is function-
al, offering a direct solution to
getting thts™ customers served
more efficiently.

Brendan Sexton, Juror
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I had no preconceived notions. |
was immediately drawn to the wip-
ning entry in the first walk-through.
My attraction was based on my eval-
uation that it was: 1) functional; 2)
a good architectural salution. At the
same time it personified the spirit
and karma of the environment in
which it was situated. To me - that
is an architectural home run.

led Bernstein, Juror

It was clear that the strongest
schemes engaged the whole of the
site rather than the exclusive space
of the booth, engaging the public as
well as those “on line". The strate-
gies that resonated most with the
jury recognized that the competitive
visual traffic of the square was such
that another complex billboard
would be lost in the wind.

The winning design, with its tilt-
ed triangle of red hovering at the
crosshairs of Times Square, took
ownership of the site and horizon
with simplicity and clarity and will
become a new icon for New York.

Marion Weiss, Juror

The winner is really the winner -
seldom in a competition with so
many excellent entries is the win-
ner so obviously the best chaice. It
goes beyond meeting the criteria
and is even poetic (which is really
hard considering the Times Square
environment!!).

It will become a landmark. It
will enhance the park (that little
cement triangle) experience for vis-
itors - and it will attract more peo-
ple. It is the most non-commercial
building in Times Square — but it
will have a strong enough presence
to hold it's own.

Tucker Viemeister, Juror
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The Jury was drawn to the winning
design because it did not add to the
cacophony of signage in Times
Square. | think we were looking for
a design that made a powerful state-
ment without razzle dazzle. We rec-
ognized the futility of outshouting
the ambience. The winning design
did that. It presented something that
could become an icon. It made a
strong statement that was still sym-
pathetic to Father Duffy. The red
steps will become a landmark.
People will refer to them the way
people used to say: ‘Meet me at the
Biltmore Clochk."

Kenneth Patton, Juror
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THIRD PRIZE
0196

Lissont Assogciales
Miian, ltaly

Lissoni Associales’ project lops a
square ficket pavilior witit a

102610 supargraptics. A vertical
can be exiended Sky-
ward irom the booth, while LED
panels are intand in the pave-
meri oi the Dufiv Sauare site
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SECOND PRIZE

0608

Thomas Phiter and Parlners!
Ova Arup & Pariners
Rendering: doox Ine.

New, York, NY

The Second Prize aceommo:
dales thedickel boolly's func-
tlons fir @ round pavilion o the
-ﬁort?‘|e1m; poriion of Duffy
Savare, A giass and sieel
canopy proleets e booti,

xiending 1o the sauitiern
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THIRD PRIZE
07260

Lea Mieles
Toronio, CA

Leo Migies' entry houses the
NCHons Hf the boati ina boxy
Struciure capbed by an enciosed
stage. This collapsible stage,
macie of a ransiucen metal
mesil, would be used for
Imprompiu pedionmances and
announcements. The sicslure

would be olad in sieetand fea-
ture informaiion paneis on the
east and west elevations.




HONORABLE MENTION

Byron Terreil
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HONORABLE MENTION
0636

Lippine
New York, NY

Margui
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glassand alummuim booiit vis|

big i busiing Times Square by

ing the elevations of a
square sirugiure wilin the tkis ™

slvatics, adding &

niwm. Tne letters are not oy

visual markers, bul also serve as

structural elements

HONORABLE MENTION
D062

Mauk Design

San Francisco, CA

Mauk Design took the mel@annor

of the stage curlain as iis cue;

The structure s draped in a red,

stlorated alurminurm suriain,

e-sianding LED readers in
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the sauare Inform

show

availability. The tkis™ logo
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\JZ}LJJD&BM”"CWLHEW ame'Fas panned a teemlng Times Square, creating a time capsule of New

York City on the e ,the mi ennlum' A palychramar/c landscape that will never look the same. A public
il g}zm rth.a kln fc energy?A seemlng chaos that allows for the fortuity that is the stuff of urban life.
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) lges Square has Iang been New York's town square In 1945, on V-J Day when World War Il ended, two mil-

Ilan gathered‘ta rea the new l‘lcker on the old Tlmes Tower. Today it is still a place of collective memory writ
i, quilél_f’ot/ dlg/lnzed
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1me ﬁl_r‘{s"apenmg in 1973 the ki s”" booth has been crltlcal to sustalmng meater and the perfanmng arts in
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e jury for thts2K, the international
at they believe have the promise of

National Guard.
‘ .

In the summer of 1999, Theatre Development Fund, which operates the tkts™ booth in Times Square, invited
architects and designers to enter tkts2K. New York City Mayor Rudolph W. Giuliani announced the Van Aien
Institute Design Competition as an official NYC 2000 mitlennium committee project.

The current baoth has been in this location for 26 years and annually sells up to 1.7 million tickets. The com-
petition called for a design that would sustain the booth's core function of selling discounted day-of-peifor-
mance tickets for performing arts productions.

The new Times Square is at once ephemeral - facades can morph as quickly as a channel change — and simul-
taneously anchored in history. The competition called for a new booth to be located at the current site, Duffy
Square, a NYC Departntent of Parks and Recreation park bordered by West 47th Street, Broadway and Seventh
Avenue. The triangular site chronicles the neighborhood and the nation's history through the commemoration of
two men, local chaplain and World War | hero.Father Francis Duffy (187:1:1932)fandiBroadway dwer, per-
former and sor}gwriter George M. Cohan (1878-1942).

vse | 'f
HISTORY

In 1973", May‘§'r_§ &‘%h'mciates designed th rrent hooth withlits tradema  thisT™ logo as a temperary
structure. The bavilionr’s?h_a‘es_ gne square with thelCohan monument constructed'in ﬂgﬁl a@ﬂﬂ'ﬁb to a
design by sculﬁt‘o’r George John Laber, and the bronze Duffy statue with | its.commanding Celtic cross designed
hy'scutptor Charles Keck'in“1937. The'two flagpoles that flank the statue were erected.in. 19541by.the New
York National Guard's Fighting 69th — Duffy's unit — now known as the 165th Battle Group ofithe'New York

™

Duffy was a widely revered priest at the Ho Cross Roman Cath
munity leader in Hell's Kitchen as the neighbo ) difoug [ h rast;

impact we arts, and is ‘credited with developin : ] e cal theate an and
Duffy not only converge in Times Square, hut also on'the silver scree t n the

Fighting 69th in 1940, and played Cohan in the 1942 moy

JURY DELIBERATION

The jury reviewed entries as varied as hand-drawn rendering
als that tested the limits of computer madeﬂng, but there were n
new ma erlais and technologies injke ) monument | h

B g 11 er maintainin, einterpreting ( elvet e
M [ogo. But most strikin
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TKTS2K: A VAN ALEN INSTITUTE DESIGN .COMPETITION
JURY ENDORSER
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UPDATE

TRUSTEES OF VAN ALEN INSTITUTE

Atvanced St
Graduaie School of Desin
New York T

PATRONS:

Arit Buiokovic
Yeol

o the
se sall

Union foi the Advancement of ¢
ren Francls, 3. lulo, Wary Wi



